
Some Uncertain Signs (1988)
from Victor Burgin, "Geometry and Abjection"

"Much has been made of the insecurity of the 'postmodern condition: and of its attendant
'crisis of representation: There is nothing new in insecurity, it is the very condition of subjectivity;
just as it is the condition of representation to be in crisis. This is not to say, however, that nothing
changes. I have argued that our space has changed around us, and that our former optical
models for negotiating it are now out of their time. In 'Women's Time: Kristeva has spoken of a
mutation of space, a new 'generation' of 'corporeal and desiring mental space: in which 'the
very dichotomy man/woman as an opposition between two rival entities may be understood
as belonging to metaphysics,' and she asks, 'What can 'identity: even 'sexual identity: mean in
a new theoretical and scientific space where the very notion of identity is challenged?' In this
changed space, this new geometry, the abject can no longer be banished beyond some
charmed, perfectly Euclidean, circle. The postmodern space of our 'changing places' can now
barely accommodate its old ghettos; they are going the way of the walled city-state. Perhaps
we are again at a moment in history when we need to define the changing geometries of our
changing places:' (27)
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The Lunatic of One Idea (1988)
from An Interview with Jacques Derrida, "The Ghost Dance"

"These technologies inhabit, as it were, a phantom structure. Cinema is the art of
phantoms; it is neither image nor perception. It is unlike photography or perception. And a
voice on the telephone also possesses a phantom aspect: something neither real nor unreal
which recurs, is reproduced for you in the final analysis of reproduction:' (61)
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Carnal Knowledge (1990)
from Simon Watney, "The Homosexual Body: Resources and a Note on Theory"

"What is said about sex must not be analyzed simply as the surface of projection of these
power mechanisms. Indeed, it is in discourse that power and knowledge are joined together. And
for this very reason, we must conceive discourse as a series of discontinuous segments
whose tactical function is neither uniform nor stable. To be more precise, we must not imagine a
world of discourse divided between accepted discourse and excluded discourse, or between
the dominant discourse and the dominated one; but as a multiplicity of discursive elements
that can come into play in various strategies." (47-48)
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Sound (1990-91)
from Gregory Whitehead, "Radio Art Le Mamo: Gas Leaks, Shock
Needles and Death Rattles"

"Successive generations of technology do not so much displace as digest each other. Marinetti
understood this very well, and urged his Futurist comrades to cook the books so as to facilitate
digestion. Churning through several generations of media, such digestion is never complete:
dissect a radio, and you will find the remains of a book; dissect the book and you will find the
remains of a larynx; dissect the larynx, and you will find the skeletal trace of a twitching
finger, lighting a match and sending a telegram; take the prints from the finger, and there you
will rediscover the origins of radio." (142)
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Violence (1992)
from Deborah Root, "The Fight for the Land: An Interview with Chief Gary Potts"

"It seems that the government has a tendency to present Native activists as criminals
and/or terrorists. For instance, last February the Native Council on Justice said (about Milton
Born with a Tooth): 'The protection of mother earth is essential for all Aboriginal people ... The
political action undertaken by Aboriginal people in the protection of their traditional homelands
has consistently been reduced to a series of criminal charges where individual Aboriginal people
are incarcerated and silenced: We saw this criminalization of land rights activities with respect
to the Mohawk people as well. How can we work to counter this both in the courts and with
respect to giving the public at large the other side of the story?" (158)
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Sacred Technologies (1993)
from Michel Foucault, "Subjectivity and Truth"

"I think that if one wants to analyze the genealogy of the subject in Western civilization,
one has to take into account not only techniques of domination but also techniques of the self.
Let's say: one has to take into account the interaction between those two types of techniques,
the points where the technologies of domination of individuals over one another have recourse
to processes by which the individual acts upon himself. And conversely, one has to take into
account the points where the techniques of the self are integrated into structures of coercion
or domination. The contact point, where the way individuals are driven by others is tied to the
way they conduct themselves, is what we can call, I think, government:' (11)
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The Ethics of Enactment (1993)
from Avital Ronell, ''A Note on the Failure of Man's Custodianship (AI DS Update)"

"Ever since the original Reagan ban on the word (however repressed or forgotten this
initial 'response' may be), a politics of containment and border patrol has dominated the way
this culture looks at AIDS. On a level of far lesser consequence, AIDS has not yet acquired
the status of an object worthy of scholarly solicitude. Looking back, we can understand why
there was such resistance (evidence by the political and linguistic behaviour of straights and
gays alike) to admitting the epidemic into the rarefied atmosphere of academic inquiry: AI DS
infected the academy, dissolving boundaries that traditionally set the disciplines off from one
another, if only to secure their sense of self-knowledge:' (57)
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9 Reading Our Rights (1994)
from Dilip Yogasundrum, "Writing Cultural Difference into the Law"

"Black writing is caught between these two poles: of anticipating a subjectivity which it
has been denied, but which, through its inscription, will demonstrate that that subjectivity was
there all along; and recovering a subjectivity which will have funded a future horizon distinct
from the particular subjectivity of the West:' (85)
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Love (1994)
from Sean Cubitt, "The Love That Can't Remember Its Name"

"TV as metaphor for sex: If McLuhan was right even about this tiny corner of the
communicative universe, he was right only temporarily. No one ever learned anything about
television by watching TV. You have to watch yourself watching TV, watch yourself making TV:
that is TV culture. TV programmes are scarcely interesting because of what they say or do not
say, or even the ways in which they say and refrain from saying. TV programmes are interesting
only in the ways in which they speak to us about the conditions under which speaking and saying
can be undertaken in our time, and about the history of how those conditions came to be." (169)
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"Cyberspace is democracy and vice-versa. It is a solution which bolsters capitalism
against the onslaught of its own informational complexity (or, contradictions). Power comes
into being as discipline: a distribution of power through every node in the network. Capitalism,
democracy, and communism are reduced to strategies for controlling information, the implication
being that these social spaces, and the individuals contained therein, are nothing more than
information in need of control:' (17)
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Throughput (1995)
from Dale Bradley, "Situating Cyberspace"11

"... our epoch is nothing other than the attempt-implacable and methodical-to
end the split which divides the people, thus radically eliminating the populations of the excluded.
This attempt joins, according to different formalities and horizons, the right and the left,
capitalist countries and socialist countries, all of which are united in the project-futile in the
final analysis but which has been partially realized in all industrialized countries-of producing
a one, indivisible people; the obsession with development is so successful in our time because
it coincides with the biopolitical project of producing a people without a fracture." (12)
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Utopias (1995)
from Giorgio Agamben, "What is a people?"
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Touch: In Contemporary Art (1996)
from Christine Ross, "To Touch the Other: A Story of Corpo-electronic Surfaces"

"Then desire is no longer thought of in terms of lack, it is articulated as a
production of surfaces ... Let us begin then, with this hypothesis: video technology which,
when it takes a tactile approach to the surface (accentuating the electronic fluctuations of the
skin, and the body's scintillating contacts with the screen), radically undermines not only the
conception of desire as lack but also the notion of the body as unified representation or
distinct biological organism opposed to mind, thought, and the machine. When used in this
way, video reduces to almost nothing the distance between the electronic wash of the
image, the filmed body, and the viewer:' (50)
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Quebec (1996)
from Mary Ellen Turpel-Lafond, "Oui The People?: Conflicting Visions of Self
Determination in Quebec"

"First, to describe a community as 'minority' and to give it the label 'our most
important [ethnic] minority' projects something other than blindness to ethnicity. For Aboriginal
peoples, constructed therein as a minority of 'lesser importance: the allegiance with French
Canadian nationalism is weak, if present at all. The allegiance does not seem to matter
because in the views of the Parti-Quebecois, the Aboriginal peoples are a minority whose status
and rights yield to the majority French Quebecois, the Aboriginal leader vigorously reject being
cast as minorities:' (121)
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Icons & Idols (1997)
from Jean Baudrillard, "The Destiny of Sexes and the Decline of Sexual Illusion"

"Seduction is that which takes meaning away from discourse and makes it veer
away from its truth. Thus, through seduction, that which is manifest, discourse at its most
superficial, turns around and back upon its deepest level (conscious or unconscious) to cancel it
out and substitute it with the charm and decoy of appearances. These appearances are not
frivolous at all, but signal a game, its stakes, and a passion for displacement-since seducing
signs themselves is more important than the emergence of any truth-a passion which
interpretation overlooks and destroys in its quest for a hidden meaning." (117)
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Entangled Territories: Imagining the Orient (1997)
from Erdag Aksel, "Order and Progress: Constructing the West in Contemporary
Turkish Art"

"In the final analysis, Western artists all are part of an ongoing tradition. Many certainly have
misgivings about this tradition and contest it. Western art history of the last hundred years is
overflowing with stories of rebellion, and any art student has to memorize all these stories in
order to be taken seriously. Nevertheless, either by complying with or by rebelling against these
stories, the Western artist is still part of this long lasting tradition of art. Even the most pioneer
ing/marginal/avant-garde example of Western art is part of the "Western art tradition:' in terms of
adopting or rejecting it. What about the artists who aren't part of this ongoing tradition?" (15)
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Talk (1998)
from David Shrigley, "Drawings" (122)17
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Light (1999)
from Alberta Gomez, "Luz y Memoria / The Illumination of Memory"

"Through the act of remembrance, the presence of the body is affirmed; in its
absence, a space is opened for theoretical speculation and historical revision.

At the industrial centre, the formation of postmodern theory emphasizes the separation of the
body and memory, objective science and subjective remembrance. As part of a dominant
discourse that negates the intertwining of collective and individual experience, this separation
of the body from how it is remembered creates a cybernetic interpretation of social forces in
which ideological opposition (as opposed to ideological duplication) and collective struggle (as
opposed to the isolation of terrorism) is obscured. By severing the bond between the body and
the memory of the living process of abstraction as history occurs:' (87)
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Lexicon 20th Century A.D. Volume 1 of 2 (2000)
from Rolando Perez, "Identity"

Client
Clock
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Collapsed House
Communication
Community
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Consumer
Contact Lens
Continental Motors Plant
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Corridor
Culture, High and Low
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Cyberspace
Day
Dead
Death, Authorial
Difference
Divination (divinatio)
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Eating
Ecology
E-mail
End
Enthusiasm
Entrance
Eurocentrism
Exile
Film
Filth

19 "Who is a Cuban? Is a Cuban someone of African descent brought to the
island as a slave? Is that a Cuban? Cuba had a large Asian population. Weren't

the Chinese living in Cuba, who speak both Spanish and Chinese, also Cuban? How about the
Spanish who came over and stayed like my grandparents, weren't they Cubans? The native
populations were wiped out early on. The Europeans would like to believe that Cuba, unlike the
United States, is a country of racial harmony. What a myth that isl" (80)
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Lexicon 20th Century AD, Volume 2 of 2 (2000)
from Ken Allan, "Postmodernism"
"Pickled pandemonium:' (44)

from Vivian Selbo, "Talk"
":{t(ender) a(ny) l(ittle) k(ernel) j!' (84)
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Childhood

For a Philosophy of Infancy

"Then we must wonder, what risks are entailed when the adult seizes the place
of the subject in the discourse about the child? In modern Western societies, 'the child' is a double
figure: an object known by various disciplines and made to participate in social and cultural
institutions, but also a pervasive image in the collective and individual adult imagination. Ever
since Rousseau's pedagogical musings, and Blake's and Wordsworth's poetry, the image of the
child has offered one of the most vigorous embodiments of adult attitudes, beliefs, and desires.
'The child' stands for the prelapsarian (or pre-modern) vision of innocence, purity, and unity with
nature. In turn, it encapsulates the modern idea (and lived experience) of the adult self as a self
within the product of personal history!' (35)
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Childhood (2001)
from Adriana S. Benzaquen, "On Childhood, Wildness, and Freedom"21
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Cities / Scenes (2001)
from Janine Marchessault, "Film Scenes: Paris, New York,
Toronto"

"It has been argued that the greatest invention of the Industrial Revolution was not the steam
engine but the clock. Its abstract specialization of duration functioned to keep track of hours
and to synchronize human actions in a way that inadvertently served capitalistic ends. This
choreography gives the industrial city the semblance of a theatre stage, fostering a unity of
experience and an internalization of abstract time that runs backwards and forwards 'like
hands of a clock or the images of a moving picture' (Mumford 1956, 7). This is what gives the
diversity and heterogeneity of city life its structure:' (59)
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Being on Time (2002)
from James Carl, "Local Time"

"The material city is a mosaic comprised of intersections of time, space, purpose,
style and chance. The result is literally monumental in scale and function. The built world is our
most direct connection with the past, and the activity that constituted that past. The architectural
layering of the city makes object the operations that constituted past time: plans drawn,
decisions made, materials assembled; friends, relatives and experts consulted, conflict established
and/or resolved; buildings built, re-built, re-surfaced, re-thought, re-fused, re-possessed:' (80)
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from Steve Reinke, "Notes on My Emigration"

''Americans are nostalgic Utopianists, solipsistic confessors: options not available
to Canadians. Joseph Beuys said that every nation gets the artists it deserves, and AA
Bronson has written that Canadian artists are bureaucrats. We are a nation of bureaucrats and
educators. More often we ironically displace the discourses of bureaucrats and educators
into satire, parody, pastiche: Vera Frenkel, Gary Kibbins, General Idea, John Greyson, Germaine
Koh, Stan Douglas, Andrew Paterson, etc:' (37)

26 Nature (2002)
from Catriona Sandilands, "Opinionated Natures: Toward a Green Public Culture"

"Given what would seem to be the large political and ecological significance of
something like a green public culture-meaning here a cultivated practice of reflection and
imagination by which individuals' opinion about nature might be debated and refined in public
I find it surprising that so very little attention has been paid to questions of these broadly
performative dimensions of environmental politics. By and large, while there are many ecopolitical
thinkers who address questions of democracy and citizenship, who argue for community access
to scientific resources for ecological measurement and grassroots activism, and who address
questions of representation and justice in their formulation of environmental issues, there is
a widespread assumption that environmental politics are always already 'political' and that
there are no particular conflicts between a 'Biology First' political logic and democratic political
or epistemic goals:' (144-45)
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Shop (2003)
from David Hlynsky, "Window Shopping in the (Evil?) Empire"

"Shopping synchronizes my heartbeat with the rhythms of industry. It teaches
me my place in the social hierarchy. It initiates me into my many temporary tribes. Watching
television is shopping, just as reading the news is shopping. I shop for information and knowledge.
I shop for validation. Meeting people is shopping. I shop for human contact. Travel is shopping.
Shopping is choosing a momentary self out of a ceaseless catalogue of disposable identities.
I shop for experiences; for travel and entertainment; for social associations and interactions.
Some kind of shopping must always precede choosing. To not shop is to not pay attention:' (60)

Price List from the Recycling Box
CHUCKY
Creature Comforts
The Delights and Discontents of Shopping
Shoes from the Pavement
The Unspeakable State of Sliced Bread Sandwiches
Contemporary Sculpture
This is Your Messiah Speaking
The Papuan Queen Doesn't Shop Here Anymore
Window Shopping in the (Evil?) Empire
The Hare
Shop
The Woman with the Box

Siya so

My Brother
Debt, Dollars, Democracy and Dictatorships
Calling the Shots
Surprise Art Center: A Postmodern Experiment
Le Derri-Air
Millennial Spurn

Blue Republic
Alberto Gomez
Mike Hansen
GOliz Ger
Berry Bickle
Christopher Cozier
Claude Closky
Vera Frenkel
Stevi Stephens
David Hlynsky
Charles Mungoshi
Eileen Sommerman
Munya Madzima,
Rebecca Garrett
Munya Madzima,
Rebecca Garrett
Jamaica Kincaid
David Mclntosh
Carole Conde, Karl Beveridge
Luke Bezuidenhout
Liberman Weinstein
Tom Sherman

"What terrorists gain, novelists lose; what terrorists gain, composers lose; what terrorists gain,
artists lose. The more we see terror, the less impact we feel for art. If the terrorist is the new artist,
then how can the World Trade Center bombings be considered anything other than art?" (156)

from Amy Pederson, "Maybe Osama bin Laden Makes Beautiful Art"

Satan Oscillate My Metallic Sonatas (2003)
"Dedicated to: Johnny Cash (1932-2003)

Leni Riefenstahl (1902-2003) Veritas odium paret"
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Maybe Osama bin Laden Makes Beautiful Art
Belfast Tinsel: Letters to Gerald

Poems

Hexes

Belfast Angel
Canada's Daughter

Max & Moritz
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Localities (2004)
from Kika Thorne & Adrian Blackwell, "1:1 over 1:300" (3 of 160 slides-10
minute, 10' x 15' floor projection)

"The urban space we described in 1:1 over 1:300 was one we knew well: the
zone between our two homes, former sites of the Massey Harris and Inglis Plants. Marked for
new building, the area was a terrain vague, an empty forgotten space that fed our imaginations.
Since then, condominium town houses and towers have overwritten the emptiness with
heterogeneous forms of homogeneous social groups. For better or for worse, galleries have
filled Queen West with diverse, but limited, forms of culture. The Drake Hotel descends like a
deathstar of gentrification sapping this scene for its credibility. We made 1:1 over 1:300 to
argue that lived experience can contest strategic manipulation of space by city planners and
property developers, but from our vantage point today, we realize that it also serves as an
allegory for the worst function of artists:' (209)

30
Eating Things (2004)
from Bertie Mandelblatt, "Where Ghosts and Tourists Dine: The Pure and the
Hybrid in Louisiana Creole Cultures and Cuisines"

"The relationship between consumption and the textual representation of a recipe is an awkward
one. Certainly there are residents of Louisiana-as opposed to ghosts and tourists-who prepare
and consume the region's cuisine, and whose families are intimately connected to the colonial
processes that created it. Are they the 'authentic' consumers of Motherland Gumbo-a dish
haunted by violence and forged from so many 'elsewheres'? Can the concept of authenticity
ever be applied to the ongoing performances of consuming objects?" (33)
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Digipopo: Digital Poetics and Politics: The Work of the Local in the Age of
Globalization (2005)
from Kirsty Robertson, "How to Knit an Academic Paper"

"[Row 7: K16A, K2B, K46A]
Recently, scientists at Manchester University developed a printer able to produce human skin. Using
the same principle as an ink-jet printer, skin cells are taken from a patient's body, multiplied, then
printed out, creating a tailor-made strip of skin, ready to sew on to the body. The wound's
dimensions are entered into the printer to ensure a perfect fit (Camber, website). Still in the early
stages of development, it is not known how the printed skin will react to that other sense of skin
touch. Printed skin might look right, but feel wrong, or not feel at all. It might be, in other words, a
trick, from the French word tricoter to knit or knot together, and thus deceive or riddle (Connor, 46-47).

0\0\0000
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[Row 8: P45A, P3B, P16A]
With the epidermal layer printable on an inkjet, the question might be what isn't manufacturable,
what isn't commodity, and when the body is deconstructed through bio and nanotechnology,
through prosthetic limbs and silicone features, through hair dye and braces, the mapping of the
human genome, the patenting of human genes and the collapse of the body into so many
tradable components, what isn't a trick? What doesn't fall into a space of deceit, consumption,
riddling, elusive reality?" (3-4)
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"There are over 30 Chinese malls and centres north of Toronto alone, all taking
various forms and scales. There are now more Chinese people living outside of China than
there are Canadians living in Canada. Fixed and bounded, the old Chinatowns may continue
to survive, but they no longer represent the most complete story about Asian immigration,
settlement, and commerce. What we witness is something that has a weaker sense of
representation, that is harder to identify and locate. The malls represent a mutation, multiplication,
and dispersal of Chinatown-they are mobile, adaptable, and sometimes invisible. They have
no natural habitat, but they can land and begin to participate in forming meaningful locations
and a contingent sense of place that is equally a result of an intrinsic foreign quality. Amidst
ether, these places are simultaneously foreign and domestic, familiar and strange, non-urban
and kind-of-urban, somewhere, nowhere, and anywhere." (89)
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The Heuristics of Contemporary Urban Art Interventions
Of Treasures and Trash: BookCrossing, Mark Dion's Tate Thames Dig

and the (lost) objects of urban intervention

The Cure by Love
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Metropolitan Chords and Discords
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Urban Interventions (2005)
from An Te Liu, "Chinatown in the Ether"32
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Errata (2006)
from Andrew Payne, "Of Mishaps Miracles"

"Errata reveal that interval, decisive as it is infinitesimal, in which our acts, at
the very moment of being actualized, part company with our intentions. They register the lapses
in our ego-driven attention to the world, marking the syncopation of conscious and unconscious
experience thanks to which chance gets a chance. But who or what gives what chance gets?
And how do the moral agents of these acts receive this aleatory largesse, as blessing or as
curse? Producing a kind of detour or deviation at the origin, these last two questions lead
away from a theory of errata, of mishaps and mistakes, and toward a theory of the miracle:' (112)

34
d:\personal (2006)
from Joe Lambert, "Digital Storytelling: Capturing Lives, Creating Community"

"Personal storytelling, in the forms of recitation and creative writing, had a
renaissance in the 1990s. Educators, business people, creative designers, and community
activists all found themselves drawn to the idea, as author and storytelling consultant Richard
Stone (1994) has described it, of the 're-storification' of our culture. Stone sees modern culture,
and many of us would agree, as having clear-cut away our use of story as cultural glue, In tra
ditional cultures, the intermingling of personal stories, communal stories, myths, legends and
folktales not only entertained us, but created a powerful empathetic bond between ourselves
and our communities. Like the environmental process where we are now attempting to recover
the forests that were swept away by industrial logging methods, we are facing a painful but
critical process to find ways to integrate story back into our lives:' (73)
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Remuer Ciel et Terre - Crack the Sky (2007)
from Wayne Baerwaldt: Curator, La Biennale de Montreal 2007, "Crack the Sky"
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"I am not presenting an idealized portrait of the globetrotting artist-the reverse

is the case. The journey out into the world at large and back again, in search of supportive
colleagues, collectors and public/private cultural institutions is daunting especially in the face
of Canadian federal government cutbacks that question the needs and goals of artists
interfacing with the rest of the world. Most of the artists participating in Crack the Sky have
experienced youthful setbacks, the indifferences of local and national curators, critics, collectors
or arts councils and foundations, doubts that are legion in length and scope. They encounter
career challenges as frankly and dispassionately as their current and future triumphs:' (34)

36
Emergency (2007)
from Derrick Jensen, "Civilization: Ongoing Holocausts"

"Let's be clear. The richest one-fifth of the world: consume 45 percent of all
meat and fish, while the poorest fifth consume 5 percent; consume 58 percent of total energy,
the poorest fifth less than 4 percent; have 74 percent of all telephone lines, the poorest fifth
1.5 percent; consume 84 percent of all paper, the poorest fifth 1.1 percent; own 87 percent
of all vehicles, the poorest fifth less than 1 percent. Taking out the electrical infrastructure will
not harm the poor. It will harm only those who are killing the poor, and killing the world:' (77)
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