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Contibutors \lotes

Christine Buci-Glucksmann is a Professor at the
College Internationale de Philosophe and a free-
lance writer in Paris. Her publications include
Gramsci and the State, Folie du voir, and
Baroque Reason: The Aesthetics of Modernity.

Annette Burfoot is Associate Professor of Sociol-
ogy at Queen's University, Kingston, Ontario.
She has written extensively on reproductive tech-
nologies and genetic engineering. She is editor of
Encyclopedia of Reproductive Technologies,
Westview Press.

Chris Byford teaches film studies at Brock Uni-
versity. His publications have appeared in Cine-
Action and Futures.

Stan Denniston is a photo-artist based in
Toronto and represented there by the Olga Kor-
per Gallery. He is currently at work on a series
of video installations.

Rosemary Donegan is an independent curator,
visual historian and writer. Her most recent
exhibition was Le paysage industriel a Sud-
bury/Sudbury: The Industrial Landscape at the
Art Gallery of Sudbury (1998). She is currently
teaching design and art history at the Ontario
College of Art and Design in Toronto.

Rodolphe el-Khoury is an architect, historian
and critic who teaches at the Harvard Graduate
School of Design.

Alberto Gomez is a writer and artist living in
Toronto., His forthcoming book, Anonymous
Dreams, explores issues of resistance, struggle
and memory in recent Argentine history. It is
being published by Semiotexte, Foreign Agents
Series.

Nelson Henricks has worked in a variety of
media but is best known for his videotapes
which have been exhibited worldwide. His most
recent videotape TIME PASSES was the winner
of the Téléfilm Canada Prize at the 1999 Images
Festival, Toronto. He lives and works in Mon-
tréal and is on faculty at Concordia University.

Paul Kelley is a teacher and writer who lives in
Kingston, Ontario. His poetry has appeared in a
variety of literary journals, including Quairy,
CV2 and Westcoast Line. He has also published
articles in Left History, CineAction, and Public.
He is currently at work on a study of Walter
Benjamin.

Andreas Kessler is an artist based in Kohlberg,
Germany. Since the mid-1980s he has been using
photography to create an "architecture of
light.” His work has been exhibited widely in
Germany, and he recently was featured in The
Contemporary Art Catalogue, published by
CKM, Germany.

Akira Mizuta Lippit is associate professor of
film studies and critical theory in the Depart-
ment of Cinema at San Francisco State Univer-
sity. He is the author of Electric Animal:
Toward a Rbetoric of Wildlife (forthcoming
2000). alippit@sfsu.edu

Robert Marchessault has been painting land-
scapes for twenty-five years. His work has been
exhibited internationally, most recently at the
Gail Harvey Gallery in Los Angeles. He is rep-
resented in Canada by Bau-Xi Gallery
(Toronto/Vancouver).

Nancy Steadman is an ex-food critic living in
Montreal. She is currently developing a series of
television scripts that deal with lite culture, wall-
paper and lifestyle.
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Radiation field image, 1971.

View of Atomic Weapons Explosions
at the Nevada Nuclear Testing Site,
Ney County, Nevada. Chromogenic
development print, ca. 1950.
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Film strip from Lawrence of Arabia.
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(left)  Photograph of Lawrence of Arabia
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Lawrence of Arabia

Film still from Lawrence of Arabia.
Restored Version, 1988.

Film still from The English Patient, 1996.
ibid.

Kasimir Malevitch’s tombstone.
Black and white photograph, 1935.

Limpossible: un homime dans Pespace.
Black and white photograph of Sinclair
Bell at Iris Clert, 1960.

James Turrell, Mendotta Stoppages,
1969-70. Multiple exposure studio
installation. Black and White Photograph.
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from Heaven’s Low Horizon: The
Story of the Edge and the Ditch, a
collaborative project by Margaux
Williamson and Ryan Kamstra, 1999.
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Manicounagan Reservoir, Quebec.
Satellite Image.

Robert Marchessault.
South-West Landscape.
Qil on canvas, 1998.

Public March. Black and white photgraph
reproduced in Alfredo Martin, Les Méres
"folles" de la Place de Mai.

Paris: Renaudot et Cie, 1989

We will not forgei. Black and
white photograph reproduced in
Les Méres "folles" de la Place de Mai.

Original photograph by Dot Tuer.
Photo-illustration by Blair Robins, 1999

Kendall Johnson. Fingerprint Corona.
Kirlian photograph, 1975.

Mothers carrying banner: " Why are
those who are responsible for the dis
appearances still at large". Black and
white photograph reproduced in
Marguerite Guzman Bouvard, Revo-
lutionizing Motherbood: The Mothers
of the Plaza de Mayo. Wilmington,
DE: Scholarly Resources Inc, 1994.

Tseng Kwong Chi. Lightning Field,
1980-85 Collection of the San Francisco
Museum of Modern Art.

p.106-119 (fig. 1) Two-cell human pre-embryo

placed at the point of an ordi-
nary pin (magnification x 128).
Phase-contrast photograph, 1987.
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Henrik Heerschop, The
Alchemist, 1671.
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M. Maier, Atalanta Fugiens, 1618.
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Johann Daniel Mylius, Anatomia
Auwuri, 1628.
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M. Maier, Atalanta Fugiens, 1618.
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Nicolaas Hartsoeker, Woodcut
illustration of spermatozoon from
his Essay de Dioptrigue, Paris: |.
Anisson, 1649.
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Ambroise Pare “The Twelfth
Figure, of the Wombe”Paris:
J.B. Baillere, 1840-1841.



