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an indexical relation to a prior event and thus brings for'ward its public remembrance through
semblance; and (2) manifests and hence displays an emergent mark which is linked temporally to the

experience of violence and loss. In such a composition, the sign and the mark reside in tension with
each other. In a work of art, the signs cannot dissipate the felt encounter with the manifestation of
the mark, nor can the mark obliterate the indexicaliry of the sign, obscuring its legibility as a trace.

If either happens, an artwork would fail as a memorialization. This is why the vitaliry of any given
memorializing artwork, its potential "force" wherein representation seems to do more than simply
represent, is a consequence of how a work enacts the public rendering of signs while remaining the

medium of a mark.
What constitutes the force of an image is one of the key questions in considering the relation

bet\,veen aesthetics, ethics, and politics. Notably,Jacques Derrida argues in this regard that "the force

of the image has to do less with the fact that one sees something in it than r,vith the fact that one is

seen...The image sees more than it is seen."5 On these terms, the force of a memorializrng artwork
would be felt as a singling one out, sensed as implicating one in the obligations inherent in the

transitive movement of its aflectively rendered testimony.This is a kinematic testimony that is ahvays

seeking the subject of its address in an attempt to provoke desires and make claims on the felt
responsibilities of those who are the object of its regard. It is important to underscore that the

testimonial address rendered by a memorializrng artwork cannot be reduced to the experlences or
expressed intentions of an artist.Artist statements and interviews are of little help in clarifiztng what
is at stake in the testimony of an image as this is something that is manifest in the force of the artwork
itself.This force is felt as an encounter with a "dynamis" whose direction is a movement from image

to viewer with indeterminate, yet potentially significant, effects. This means that the force of a

memorializing artwork needs to be considered in relation to what images do to us.The force of the

image's gaze works a{fectively and not simply in terms of the legibiliry of its way of in-scripting
aspects ofa past event.

The idea that images embody a vitaliry and hence they do things to us, has been a key area of
concern within visual studies since Roland Barthes suggested that a photograph has the potential to
register more than it is meant to denote. He argued for the notion of the punctum, an indeterminate
aspect of a photograph tied to the movement of time and certainty of death, which has the potential

to disrupt an imaget settling into a clear comprehension of its representation.6'While the force of
the images under discussion here has clear affinities with Barthes'punctum, it is not solely tied to
imperative of death but rather it is linked to a felt encounter with loss and the various disruptive,

often conflicting desires that memorializing artworks initiate.T The afGctive consequence of the

force of an image is no guarantee of its ethical and political consequences (as indeterminate, it might
elicit evasion or differently operate as a "shock to thought"), yet r,vithout such a force, a memorializing

artwork risks i.ts own death when it is rendered into an historical artefact of prirnary lnterest to

cultural historians. How any given artwork emanates a force has much to do with the question of
its aesthetics. Furthermore, the political quality of such aesthetics has much to do with the r,vay they

contest the resistance of the present to various possible relations betr,veen the past and the future.S

In orherwords,this politics of a memortalizrng aesthetics seeks to instantiate a tetnporal disruption
which is an intervention into the here and now At stake in such a disruption is a pedagoglcal

realignrnent of memory and the present with the possibiliry of touching"the future on its hither side"e

and initiating a hope rooted in the realizati.on that the present remains open and is thus unfinished.

As is evident from the works presented and discussed r,vithin this issue, the politics mobilized
within the aesthetic dimension of artworks of remembrance are both diverse and contested. This

diversence and contention is well illustrated in the contrast between the installations of the r,vork of
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in which an image might appear. Groys'comnents are relevant here in the sense that a memorialtztng

arrr,vork, if it is to effeit a'iou.h of the past," must have its conditional moment. On such terms, the

aesthetics of a memorializing artlvork and its relation to ethics and politics is incomplete without a

consideration of situating of such work within a shifting, historically constituted culture. The

aesthetics in Sacco's artwork, as well as Ingelvics and Frtzpatrick's work, underscore the point that

for such works to be more than illustrative of social and political issues, we must consider arrr,vork

not as a site unto itself but always already situated in way that raises new questions as to the role of
images in moderating and generating subjectiviry inter-subjectivity and human ethos.12
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