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(pedagogical or otherwise) of how images, artifacts,
creative fi.ction and biographies collectively serwed

to not merely communicate political lessons or
expose injustice, but also to influence social change.

The past/present conjuncture ofGrs the
critical, overlapping impulse that both unites and
difGrentiates these two books. Young, a theatre
and performance studies scholar, builds an
argument for continuify between the past and
the present, reactivating "passed,/past" sites of
black embodied experience-however complex,
variegated and multilayered-as constitutive
grounds of shared trans-historical black group
experience.The more discipline-roving anthology
by Norman and Williams collectively (but
unevenly) interweaves literary and political
interventions of such diverse writers as Ida B.
We1ls and CharlesW Chestnut to Chester Himes
and Hisaye Yamamota, while conjugating this
past,/present relation across post-Reconstruction,
post-Brown v. Board of Education historical
periods. Despite genre differences, both inquiries
are linked by the urgency to bear witness to the
changing-same processes o{ racialization in
North America.

Together, they challenge optimistic (ot
perhaps cynical) rhetoric of a "post-black"
pluralism, while illuminating the heuristic
potential of critical memory work, and its role as

public pedagogical investment. This project is

especially resonant today, when coercive politics
of racial resentment still alfect the material
conditions of black peoples throughout the globe.

Harvey Young's wide-ranging study,
Embodying the Black Experience: Stillness, Critical
Memory, and the Black Body,insists that experience
of the black body bears striking resemblance
across historical time and geographic space.

Arguing for this experiential continuiry five
chapters are organized by genre: photography,
boxing history, theatre and museology. Each
chapter profiles "spectacular events" located
between 1850 and the oresent in which the
black body is figured m r,tb.1..t and object. Case
study analysis, as well as diverse methodologies
that include biography, phenomenology, critical

reading, historiography and cultural studies,
provide multiple perspectives on the black body
that are intertextual and mutually informing.Yet
"stillness" is the theoretical through-line that
explains the "fixing" of the black body in the
gaze (recal). Fanon's oft quoted anecdote, "Look,
Maman, a Negro"), ranging from mechanisms of
physical restraint and incarceration, to the
freeze-frame of the photograph, to class-ceilings
and limited opportuniry structures.

Utilizing Fanon's cadences of epidermal-
ization, "the inscription of meaning onto skin
color," Young argues that black people embody
shared history and memory that does not derive
from inherent group homogeneity. Rather,
socially constructed ideas of the black body, that
is, racialized myths and assumptions, instantiate
an abstract or epithetic understanding of
"blackness," independent of individual difference.
According to Young, nineteenth-century racial
logics-fantasies, stereotyp es, biological concepts,
misrecognitions-and their corresp onding forms
of physical and psychic violence-have remained
remarkably ingrained in the fwenry-first century
so cietal inaginary, structuring " emb o died black
experience with each subsequent generation."
This ongoing "experience of the body,"Young
contends, "informs black critical memory, shapes

social behavior and everyday black per{ormance

lblack habitus, drawing on Bourdieu], and deter-
mines the ways in which black folk view the
sociefy in which they live and the people,
including themselves, who populate it."

Sustaining his argument of embodied
erperience,Young reJies on a variery of biographical
accounts, archival materials and numerous secondary
resources, as well as personal observation in the
case of theatre studies. To a greater or lesser

degree, many of "spectacular events" analyzed
are well documented in historical literature and
photographs, as well as approximated in theatrical
reengagement and museological display. Here
stories of familiar black figures are rehearsed to
include Saartjie Baartman (Hottentot Venus),

Muhammad Ali and 1930s lynching survivor

James Cameron. Young's provocative treatment
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1930 lynching in which two of his friends
perished. Consequently, Cameron founded the
American Black Holocaust Museum in 1988.

Asking whether this or any other museum can

remember the history of American lynching.
Young implores, through what ethics or pedagogy

of display might such an exhibition be realized?

His ultimate answer is negative. Lynchings are

not, in Young's view, available for museumization

because (1) they are "flash spectacles," they have

a "generic nature," they are specifically "localized
and individualized." In a surprising move, given
his overriding tendency towards continuiry
Young argues, "lynchings themselves were [not]
conducted as part of a single grand narrative."
Desprte hi.storical and juridical evidence to the

contraryYoung subscribes to the view that "[t]"y
notion of a rypical 'lynching' is at best regarded

as a convenient fiction."
According to Young, repeated traumatic

experiences inform an embodied black critical
memory that plays out in forms of everyday

behavior and social performance that black men
and women employ in sociefy-making relations,

rncluding those with each other. Such a position
could provoke a knee-jerk charge of essentialism:

it asserts the view of over-determined sameness.

Similarly, it suggests a socially constructed essence

of the black experience, one so unmercifully
objectified by the assumptions of racialismt logic
that contingency and conjunctural difference-
if not individual or collective resistance-are
unimaginable. Nevertheless, the complexities
buried inYoung's project may be worth reading
for others willing to continue the conversation.
Young argues that black bodies possess similar
experience across time and space, while
simultaneously gesturing toward individualiry
and a complex situatedness within specific social

contexts across cultural/class,/sexual positrons.

unfortunately, the later impetus gets short shrift.
Norman and'William's collection of essays,

Representing Segregation: Tbward an Aesthetics of
Liuing Jim Crow, and Other Forms of Racial

Diuision, originated as a 2008 special issue of
African American Reuiew.

Various scholars limn the different aesthetic

sensibilities nineteenth and twentieth century
writers mobilized to address the literary predica-
ment of their time: the social system ofJim Cow
segregation coined by W. E. B. DuBois as "the
problem of the colour line." sampling exemplary

published texts that both precede and follow
RichardWrtght's 1.937 seminal essay, "The Ethics

of Living Jim Crow," the studies contribute,
through a variety of contours, irutial critical features

of a "segregation narrative tradition." Eschewing
the easier aim of canon-formation, a resounding
question informs all of the contributions:'What
might be gained today, given that Jim Crow's
legacy remains not merely memorable but active,

from considering hor,v past writers represented

racial segregation in the literary venues of their
moment?

Several superb chapters address these

questions from the optics of African-American
and American Literary and Cultural Studies.
'When most successful, the chapters pry open new
avenues for consideration of theory and critical
oractice. Elizabeth Abelk "American Grafiti," for
ixample, offers a refreshingly unorthodox approach

to the cutting force serniotics of segregation.'With
resolute clarity this exemplary contribution
pushes the separation between visual culture and

politics, offering a theoretically erudite (and

resounding political) critique of Jim Crow
iconography well beyond safely settled history.

Of most import is that Abel contelnporlzes
these signs of American apartheid that for
three-quarters of a century explicitly demarcated

"Coloured" from "White" water-fountains, whol'e-

houses. railway, and other human accommodations'

Significantly, she traces and evaluates ho'uv, at the

end of the post-civil rights era, these denigrating

signs of raie separation are re-appropriated as

black memorabilia and re-circulated in the

cultural market among collectors, and then

extended to consumers through mass produced

decorative (and copy-righted) replicas' Following

de Certeau rather ihan Foucault,Abel insightfully

interprets "segregation's changing textual body,"

reminding us that consumption tunctlons as
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international alliance building through their
staunch global anti-lynching electrifiiing public
declarations. Similarly a figure like Richard
'Wright, though not unproblematically, is credited
with expanding the critique of American Jim
Crow segregation to encompass "third-world"
anti-colonial politics at the cusp of the Negritude

movement and throughout post-\,var Pan-Africarust
debates.Tiansnational border crossing also produced
complexly ambiguous if not flawed literary
representations of what it meant to negotiate the
psychic toll ofJim Cror,v.

In a particularly astute analysis, Ruth
Blandon's chapter prevents any easy reading ofhow
migration might affect the writer's perceptions
of fluid but ultimately socially constructed race

identity. In her study, Blandon finds that James
Weldon Johnson, author of Autobiography of an

Ex-Coloured Man (1,912) and a 1933 mernotr, Along
This Way, exemplifies this slippery experience.

Johnsonk race imagination was fueled by Cuban
friendships in Florida and diplomatic stints in
the U. S. Consular Service in Venezuela and
Nicaragua. While Johnson insightfully and
humorously observed how his misidentification
as "Latin" enacted "the porosity of race and fthe
fiction of] race categories," Blandon shows how
this acute vision nevertheless remained mediated
by an internalized "segregating and a segregated

eye." In this way she demonstrates Johnson's
writing as occupying a contradictory third space,

as an example of utopic cultural criticism that
simultaneously straddled the ideological position
of segregation so despised. IfJohnson seemingly
endorsed "passing" as a viable survival optlon,
then it was with the most pragmatic view ofJim
Gror,v that, as he wrote nearly a century ago,"any
kind of Negro will do; provided he is not one
r,vho is an American cttizen."

In the {inal essay aptly titled "Into a

Burning House: Representing Segregation's
Death," Vince Schleitr,viler evocatively reads

HisayeYarnamotot 1985 short-story qua memoir,
"A Fire in Fontana."Yamamoto's text hinges on
a memory of a black family-a man, a woman
and two children-burned to death in their

home in the 1940s shortly after "integrating"
into a white Los Angeles neighbourhood.
Haunted by her complicity in the tragedy, the

Japanese-American narrator contemplates a

similar incendiary moment during the rebellion
of 1965 in a still segregated Los Angeles. Her
stumbling memory-work opens a portal to
recollect not only the past failure to act, whether
an intervention might have prevented the family's
death or not, but also her own cowering experl-
ence of the dominant racial regime-anti-black
American and anti-Japanese ideology-from
'World'W'ar II to the mid 1960s. Establishing a

complex intertextuality among "writers of
colour," Schleitwiler compares Yamamoto's
account r,vith Chester Himes's pre-r,var Los
Angeles located noveI, If He Hollers Let Him Co
(L945)-a work that narrated ner,v forms of
racial coercion and terror even as desegregation
was a glint in the rhetoric of mid-century
American liberalism. With analytical skill,
Schleirwiler draws our attention to the paradox of
"segregation's death" in post-civil rights/post-race
thought: "Its passing as ideology is reconciled
with its de facto material presence through rituals
of commemoration that train the nation to
perceive segregation's death as the negative
image of it cherished freedom." Now, as before,
" darkness" threatens "freedom" and, reminiscent
of the highly manipulated logic our post-g/I\
present, "Terror of darkness keeps the nation's
subjects in their separate and unequai
places...marking unfreedom as vulnerability to
violence and envisioning the privileges secured
by violence as freedom's only possible form."

Contributors to the Norman and Williams
volume emphasize how various writers not only
negotiated the representation of segregacion

through literary means, but also hor,v the rhetorical
techniques they staged confronted its heinous
logic. Of necessiry as CherylWall sums up in her
"Aftenvard," segregation acted on the literary
imagination, firing the fighting spirit of African
Americans, as well as many writers across ethnic
experience: their joint collective poetry and

public intellectual r,vork representing Jim Crow
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