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and evolution, the sticky humanity of his time
on earth and the ritualized yearning for knowledge
of the beyond. The title's lewder suggestion-a
reference to the slang term "skin flu1s"-clss5n'1
contradict this take. but nor does it add to it
(unless you consider a warning about the number
of phallocentric pieces in the exhibition a useful
addition). In choosing so general and universal a

subject, Koons oflered neophyte gallery-goers
easy access to the "strange language" of the
works on display, but failed to take a point of
view or give any additional insight.'What does

art do, when not preoccupied with its own
navel, but explore the human condition? Despite
the lack of focus, Skin Fruit had its rer,vards. It
gathered work by some of the last twenty-five
years'most significant artists.At its best it operated
as a sort of contemporary art primer; at its worst,
an ethically precarious and pompous act of
namedropping. In either case, the exhibition
rvould have benefitted from a greater sense that
its curator had made some decisions along the way.

The selection and organtzation of works in
Skin Fruit did little to counter the impression of
curation at its most capricious. The exhibition
crowded all four floors of the New Museum. It
included over one hundred pieces by fifty artists,

meaning that in a few instances artists were
represented by more than one artwork and, in
the case of Roberto Cuoghi, several. Considering
how familiar Koons is withJoannou's collection-
he inspired its inception and advised many of
its acquisitions-this felt more like a lack of
decisiveness than a curatorial tactic, especially
when an artist was equa\ represented by fantastic

and less successful pieces. For example, Chris
O fiLt's Ro din. . . Th e Thinker (1.997 ), a lavish painting
executed in the artistt infamous combination of
oil, acrylic, resin, glitter and elephant dung, is a
natural choice for the exhibition, while the
inclusion of his Blue Damascus (2004) seems

unnecessary. Koons appears to believe that a few
less consequential works will add up to something
truly significant. Even more perplexing is why
the curator r,vould include pieces only to do
them the disservice of awkward installation.Why

add Vanessa Beecroft, an artist known for her
large-scale performance installations composed
of live models, to your checklist and then not
only display a video of her work, but tuck it into
a cramped corner?

Other pieces were given more respect but
were still compromised by the crush of artwork.
Canadian David Alt3med's mixed-media The

Giant (2006), a looming figure at once smug and
menacing, though physically vulnerable (hit
body r,vas fragmented, pierced and overrun by
taxidermied squirrels) was a pleasure to inspect,
whlle The Cave (2008), a slender mirrored shard

reaching from floor to ceiling, asked for contem-
plation, but was lost in the crowd.

The entire fourth floor of lhe museum, a

space dedicated to large-scale r,vorks that
communicate the ache and elation inherent in
spiritualiry ceremony, and nostalgia, was the
most thrilling, although here again the pieces

could have benefi.tted from some breathing
room. Roberto Cuoghi's Pazuzw (2008), a hugely
amplified replica of a figure of an Assyrian wind
demon (apparently the same that possessed Linda
Blairk character in The Exorcist) dominated the
room and was genuinely intimidating. Terence
Koht Untitled (Chocolate Mountains) (2006),
composed of twin monoliths rendered in white
chocolate, was a taut juxtaposition of the tragic
and the comforting;it alluded to the'WorldTiade
Center towers but featured soft, powdery sufaces
and exuded a warmly sweet smell that permeated
the gallery. Koh was one of a number of young
artists featured in Skin Fruit, along rvith Tauba
Auerb ach's C rumpl e VI (2008), which \,vas among
the most subtle pieces in the exhibition. While
these artists are hardly fledgling, their inclusion
in the show offered some respite from the

established and ubiquitous contemporary art
names that ruled the exhibition.

Skin Fruit felt like an indulgent game of
show-and-tell that was more about giving an

impression of overall wealth than about celebrating
individual treasures. Another Cuoghi piece,
Megas Dakis (2007), a profile portrait ofJoannou
rendered in wax, recalled imperral Roman coins
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